
 

How much do you think that you rely on equipment to produce an image? I guess I am no different to anyone else 
when it comes to buying a new piece. I check to see if it will do what I am hoping to achieve. I consider the price 
being asked and whether I think it to be value for money spent. If there are two the same, or will do what I require, 
then the style of the product becomes a factor.

Product A, $25 cheaper, will do exactly what product B will do, but product B is so groovy. Which one do you 
think gets the nod? No prize here for getting the right answer.

I mention this because I have just come back from the Photographic Trade Show and the Australian Institute of 
Professional Photography photographic awards that were held in Brisbane over the weekend of May 30 to June 1. 
The trade show was, as always, all things modern showcasing the latest from the numerous photographic factories 
around the world. It was as I expected with many a product enticing the customer with the inference that this IS 
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what you need. So while I wandered around looking at all the shiny new products (bit like wandering around the 
Motor Show - maybe only guys get this similar feeling) I couldn't help thinking about our reliance now on product 
to produce images that once originated, and in some cases still do, from the heart and the head. I think content has 
in many cases been replaced by pixels. Talk is, like cars, what's under the bonnet and all the extras rather than the 
destination that we are hoping it will take us to.

Now with trade shows I have to say that the gadgetry is impressive and enticing and, in many cases not really 
functional for everyone, but nevertheless looks good anyway. I still maintain that we should consider what we like 
to photograph and buy accordingly. If possible, try not to be seduced by the lure of seduction. Not an easy thing.

I think the real benefit of trade shows is that almost every thing is under one roof and usually it's the latest, not the 
stock that has to be cleared to make way for the new.

But the new technology has made us insecure. We take a picture and are obsessed by looking at what we have just 
done. Have we lost confidence in our own ability to know what we have captured? In the "only film days", we had 
to wait and see and, if in the seeing we screwed up, we would look to see what it was that caused the screw up and 
make sure it wouldn't happen again the next time. In doing so, we fine tuned our craft and our technical side and 
we became very proficient in our ability to "read light" and, in some cases, judge exposures. Has this gone by the 
wayside?

With regard to the photography awards, the flavour seemed to be overworked images that don't seem to have 
originated from what is seen, but rather from what is possible in post production. Not really my idea of real 
photography, but nevertheless a form of it. At the awards, it now seems to be that you have to be a good 
practitioner in afterthought if you are to achieve.

       * * * * * * * * * *

My love affair with the darkroom still continues and I actually look forward to getting in there and making prints. 
For me it is not a means to an end. It is fun, and I think that's what photography should be about. It's fun to go out 
and capture and it's fun to finish off, whichever way you choose to do it. Having to keep abreast with both styles is 
time consuming, but can be done as long as we don't try to move too quickly. Practice is the key to most things, as 
we all know.

I have effectively changed over to printing on Foma paper and couldn't be happier. The tonal range is wonderful 
and, believe it or not, I don't seem to have to work as hard on some prints as I used to when printing them on 
Kodak Polymax. I think, at last count, I was down to about 20 sheets of 16 x 20 Polymax paper which I will 
probably cut down to 8 x 10 and use for contact printing new negatives. Never thought that would happen. My 
main reason here is to maintain continuity and consistency when printing through the sizes.
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I do the same thing when doing desktop printing. I try to use the same paper on all things so I don't have to mess 
around with profiles and subtle changes. Sometimes though different papers give different and better results and 
tend to suit the feel of the picture. It's all about aesthetics of the image and our response to those aesthetics.

For those new to this newsletter FOMA paper is from the Czech Republic and is available only on indent. Chris 
Reid at Blanco Negro in Sydney and I will make 2 or 3 orders a year, should you like to buy any. Because we need 
to buy a minimum order each time which is in the thousands, we have a minimum order ourselves of $100 if you 
are ordering. If interested please contact me for pricing and shipping times. Chris' preference is for me to handle 
orders from readers of this newsletter as he has his own clientele.

And while I am on the subject of Foma Paper I feel it is time to answer some people who have been somewhat 
critical of me of late (and some at the trade show) with the inference that I am pushing Foma paper only for my 
own ends. The truth is I don't care what people print on, but I care what I print on. I exhibit and I sell work, and 
people expect a certain high standard when you do this.

In the early 90's I used Oriental Seagull from Japan, at the time considered to be one of the finest papers available 
and used by some of the most respected photographers and printers on the planet. I then discovered Kodak 
Polymax and we all know how great a paper that was. During my love affair with Polymax I happened on Forte 
paper from Hungary and used both for a period. I used Forte's warm tone exclusively and fortunately still have 
some sheets left. As we all know, Polymax and Forte have gone and after it was announced I set about looking for a 
replacement. I bought Kentmere, Ilford, Bergger and Foma and spent a day testing the papers to see which I 
thought was the best (in my opinion). I quickly discarded Kentmere and Ilford. For the way I work I found the 
former to be a little flat and the latter didn't tone and didn't bleach (and in my opinion and a few others, never has) 
so obviously they had to go.

I was then left with Bergger and Foma and did more tests and finally settled on Foma. Independently and unknown 
to me (I didn't even know Chris then, but knew of him) Chris Reid at Blanco Negro was doing a similar thing. We 
met, in some ways by accident, found we had come to the same conclusions with regard to the papers and so, in the 
interest of getting some good paper, decided to try and bring it in to the country. I have always had people through 
this newsletter and through my Better Photography articles ask me for a recommendation about printing papers 
given the lengths that I go through to satisfy myself, so I have no hesitation in telling others about what I find.

What's in it for me is that we keep a manufacturer going who has a great product. Hopefully this keeps a side of 
photography going which offers a difference to what is the most popular today. If all the paper manufacturers go 
under then I will probably shift to desktop printing like everyone else and get on with it. What's in it for Chris at 
Blanco Negro is that it keeps his business alive and he is able to maintain a standard and quality that he has a name 
for. So hopefully, end of story.
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At present I still love the darkroom and what it offers (it's just different to ink jet), but will keep my hand in the 
new technology as I find myself doing more and more as time goes by.

And if you are at all interested in some fine printing out of the darkroom and not really interested in doing it 
yourself may I suggest contacting Chris at Blanco Negro. It is a small custom lab which processes black & white 
film and does high quality printing. Chris is an expert B&W printer and chemical guru and prints all things for pro 
and amateur photographers, exhibitions and galleries. He is highly regarded in his field. With many labs closing 
down because of the new movement, Chris has become sought after and very busy. Give it some thought if you 
need someone to get you started. His details follow.

Chris Reid
Blanco Negro
44-54 Botany Road Alexandria NSW 2015
Ph 02 9698 4552
Email:  blanconegro@optusnet.com.au    www.blanconegro.com.au

       * * * * * * * * * *

For those of you who made it to the Muse Gallery during April to the exhibition I had there, "Places I've Been", 
thank you for your comments re the images. They are still available to see via the web site should you so wish.

      www.themusegallery.com.au

       * * * * * * * * * *

NEWSLETTER  PRINT OFFER  for issue #24  100% guaranteed

Once again the print offered at the head of this newsletter is the special print offer for this issue. 

The photographs offered are designed to give you the opportunity to purchase one of my photographs at a reduced 
rate. This will apply only to receivers of this electronic mail. 

About the image - Howqua River & Rock Face

The photograph was taken in 1999 using a 4” x 5” Linhof Technika camera and TRI-X film and one that I have re 
visited recently.

The Art of Photography  Richard White
PHOTOGRAPHIC  WORKSHOPS       ON LINE GALLERY     PHOTOGRAPHY ARTICLES      HIGH COUNTRY CALENDAR

___________________________________________________________________________________________________  
P. O. Box  425,  Mansfield, Victoria 3722                             Email:  white@mcmedia.com.au

Phone / fax  03 5776 9533                                                     website: www.richardwhite.com.au

mailto:blanconegro@optusnet.com.au
mailto:blanconegro@optusnet.com.au
http://www.blanconegro.com.au
http://www.blanconegro.com.au
http://www.themusegallery.com.au
http://www.themusegallery.com.au
mailto:ragwhite@mcmedia.com.au
mailto:ragwhite@mcmedia.com.au
http://www.richardwhite.com.au
http://www.richardwhite.com.au


The image will be printed on Foma paper, mounted to rag museum board and over matted ready for framing. As 
always only the finest materials are used in the production of the image. 

The image size will be 11” x 14” (27 x 35 cm) and will be over matted to an overall size of 40 x 50 cm.

Details relating to the image and print number will appear on the back of the photograph.

Cost of Print
 

Normally this print would sell for $350, but the Newsletter Edition Print will be $275.

 
 The dollar value is the same as the country you live. ( Aust. NZ, USA, Canada, UK will be as US $  

i.e. : If you live in Australia A$275    US$275     Can$275  NZ$275)

The print price is inclusive of post and packing.

This offer lasts till June 30, 2008.

100% Money Back Guarantee

I also understand that buying a photograph from a computer screen can cause some to have heart palpitations, so 
with that in mind if you do purchase a print and are not completely satisfied I will refund your amount in full, 
provided you return the photograph within 14 days of receipt in the same condition it arrives. This is a 100% 
money back guarantee.
If you would like a print, send me a note with a cheque, money order, direct deposit or international bank transfer 
for the correct amount along with your name and address and contact details. Ordered prints will be hand printed in 
my darkroom by myself and sent out within 4 weeks.

Workshops remaining for 2008

If you would like a hard copy or a PDF of the brochure then drop me an email along with your address, if 
necessary, and I will send one out to you or you can download it from my web site.
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The Fine Print (Advanced darkroom practice) #1 June 20 - 23  2008.  Workshop Fee & all materials: $495

The Fine Print (Advanced darkroom practice) #2 July 11 - 14  2008.  Workshop Fee & all materials: $495

Workshop #1 is full.  Workshop #2 is now also full.

This workshop will begin Friday evening and ends Monday pm to allow plenty of time to demonstrate all the new 
techniques you will learn. You will be encouraged to print from one or more of your negatives under my watchful 
eye where we will look at applying some of the new techniques. This is not a workshop for the newcomer in the 
darkroom, but someone who has either completed one of my introductory Black and White print workshops or has 
been actively involved in print making for some time. There will be portfolio reviews as usual and lots more. The 
workshop fee includes paper and chemicals. Limited to 6.

The Streets of Melbourne, Film & Digital comparisons August 1 - 3  2008  Workshop Fee: $375

Due to family issues with my co-instructor John Ingham, this workshop has had to be cancelled.



The Landscape of Scotland October 5 to October 11  2008

During this week long workshop I will team up with noted English photographer and nice guy Joe 
Cornish to lead a group of adventurous people to the Scottish Highlands to photograph in the area 
around Rannoch Moor. This week long workshop could be part of a longer trip that you plan. 

The workshop will take place pretty much in Joe’s back yard. He has lived in North Yorkshire since 
1994 and has photographed that area and Scotland extensively.  The workshop will be rich 
photographically. Our accommodation will be in the heart of Rannoch Moor and from where we will 
enjoy and photograph the challenging landscape. I visited the area many years ago and some of the 
views still sit in my memory. 
If you would like to have a look at the general area follow the link to this map of central Scotland.    
http://www.undiscoveredscotland.co.uk/usmapindexes/westcentral.html

You can see some of Joe’s work at his web site:  www.joecornish.com

The workshop fee will be A$1250 (£530). All food, accommodation and transportation during the 
workshop will cost an additional A$950 (£405).
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The Great Ocean Road Workshop  November 14 – 17  2008  Workshop Fee: $450   5 places available

Based in Port Campbell we will photograph the rugged coastline of Loch Ard Gorge and the Twelve Apostles, parts 
of the Eastern side of the Otway Ranges and the picturesque waterfalls and awesome Sequoias of the Otway State 
Forest. Many field trips are planned to the most spectacular places this area offers. Our indoor and evening sessions   
will be taken up with portfolio reviews, some technical jargon and alternative ways of seeing and looking at subject 
matter. The time together will as usual be informative and fun as will be my co-instructor Jeff Moorfoot. Such a 
great place for a workshop.

Ahead to 2009

The High Country Workshop    March/April

Cradle Mountain, Tasmania  in the Autumn April

The Portrait Workshop     May

The Fine Print Workshop    June/July

…… and in September 2009 THE CANADIAN ROCKIES. I am teaming up with Canadian photographer Craig 
Richards who has lived in the Rockies for over 25 years. His intimate knowledge of the area will make sure we get 
to photograph the most spectacular places. Our base will be in the heart of the Columbia Ice Fields which is breath 
taking as it is, but this will just be the start of it. I have made many trips to the Canadian Rockies and it one of 
those special places on earth and one of my favourites. If you haven’t already done so please register your interest 
so as I can keep you updated.

Well that’s it for now. Enjoy your photography. And by the way I am hoping to have my new revamped web site up 
and running in the next week. Take a look if you wish when you get a chance.

Till next time.
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